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V. VOIGT

RECENT PERSPECTIVES IN THE STUDY OF BALTIC METRICS

1. It goes without saying that the implications of the investigation of metric
systems in Baltic languages go beyond Baltic studies in the narrower sense and in-
fluence such fields as comparative Indo-European metrics, linguistics, philology and
literary studies. In spite of this obvious fact there is a lack of those researches which
either give a survey of this subject matter or deal with its importance at least in
a programmatic way'. Fortunately, most recently we have seen such results in
Balticmetricinvestigations that make it predictable, just by taking them into account,
that a new synthesis is going to take place soon in the study of Baltic metrics. We
should like to contribute to this by outlining some relevant aspects and new research
perspectives.

2. As far as the importance of these investigations is concerned, it is ob-
vious that the archaic phonemics and tonemics of Lithuanian and Latvian can be
related to the very old strata of Indo-European metrics. Since Baltic studies as an
independent field of comparative philology came into existence, many attempts
have been made to create — by way of a method which can more or less be called
a philological reconstruction — on the basis of Baltic languages morpholo-
gical, syntactic, phraseological units of the “common Indo-European®. Here rich
mythological, linguistic and philological contrastive data have been utilized? but

* The international metrical handbcoks and poetical encyclopedias ¢o not deal with a sum-
mary of Baltic metrics. Latvian resp. Lithuanian metrics are touched in the handbceks of literary
histories. Linguistic works, while mentioning accent system, usually refer (o scme extent to metrical
problems. Folk music researches often refer to the tunes and metrical forms of Baltic folk pcetry.
However, no major work on Baltic metrics has ever been published. The biblicgrarhical references
in notes below give a necessary nsight into the problems of Baltic meirics, ard usually have fur-
ther references.

* Some most important werks of this kind are e. g.: Mauor B. B., Tonopos B. H. K
PEKOHCTPYKIHHK NpacjaaBsHCKOre tekcTta. — In: Crnapgnckoe siabikosnanue. JoKaanbl cOBeTCKOI
JeJeraunuu. 'V MeKIyRapoAHbill ¢ be3j caaructoB. M., 1963; Tonopop B. H. M3 obnacrn Gaaro-
CJAaBSHCKHX (POJBKAOpHBIX cB#zell. — LKK, 1963, t. VI, p. 149 175; Msanos B. B. Obuenuo-
eBPOTEicKast, MPACJaBiHCcKasi H aHATOMKIACKAsT H3bIKOBHIE cHcTeMbl. {(CpaBHHTENLHO-THIIOJOMH-
ueckie ouepkH.) M., 1965, p. 185—289; Meanor B. B., Tonopos B. H. CiaBsisckue si3bIKOBbIE
MOJIETHD yIOIKe ceMHOTHuecKHe cucTeMsl. M., 1965; Tonopor B. H. K anaausy HeckoabkuX
nosTHUecknX TekctoB. IV. Heckoapko coofpamkennfi o CTpyKType .IHTOBCKOH HapoOxHOH Ga.-
Janel. — In: Poetics — Poetyka — Ilostunka. The Hague—Paris— Warszawa, 1966, p. 77— 120;
R. Eckert. Minimale Textfragmente im Slavischen und ihre Entsprechungen im Baltischen, —
,.Baltistica®, 1968, t. IV(1), p. 79—-91; V. Ivanov, V. Toporov. Le mythe indo-européen du
dieu de ’orage poursuivant le serpent: reconstitution du schéma, Echange et Ccmmunications. —
In: Melanges Claude Lévi-Strauss. Paris, 1970, p. 1180—1202; Tonmopog B. If. K pexonerpyvxunu
HHA0EBPONEIICKOre pHTYa a H PHTVAILHO-TIOSTHYECKHX ¢GopMy.s (HA Marepuase 3aroBOPOB). —
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there has been no special mention of particular metric problems. Moreover, in spite
of opening up new perspectives for comparative research® the very promising
recent Indo-European metric investigations have dealt with Baltic metric systems on-
ly in passing.

3. Even from a regional (areal) viewpoint it is very significant to carry out
the comparative and historico-typological investigation of Baltic metrics. The ex-
cellent Polish and the newly revived White Russian metric researches have pointed
out the fact that the so-called syllabo-tonic metrics is characterized by eastward mi-
gration, which started in the 16th century and was best known embodied in Simeon
Polocky’s (“‘Russian®) metrical reform in the 17th century®. The study of Baltic
metrics from the viewpoint of its historical development phases is important be-
cause in Baltic languages metrics has been in general of a folklore character for
quite a long time and professional artistic poetry came to life relatively late. The
protestant “‘revolution® in metrics was represented in Lithuanian by versified preface
to his Catechismusa prasty szadei ("The Simple Words of Cathechism® by Marty-
nas MaZvydas, printed in Konigsberg in 1547, furtheron in his remarks concerning
poetry and metrics in the same books, and, in addition, in his posthumously published
psaltery Giesmés Krik$cCioniskos ("Christian Songs’, vol. I—1I, 1566—1570). After
this, however, it was aslate as the 18th century that the metrics of professional Lithua-
nian literature began to emerge. It seems possible that protestant books were print-
ed in the Latvian (and Esthonian) languages as carly as 15255, which already re-
ferred to the new metric ideas of protestantism. The first in Latvian published

»s L PYABL 10 3nakoBeiy CrcteMan®, 1969, 1.1V, p. 9—75; TomoporB. . O cTpyKType HEKOTOPHIX
apxadyeCKHX TEKCTOB, COOTHOCHMBIX C KOHLIENUMEH ,,MupOporo gepera”. — ,Tpyasl no 3HAKo-
oM Cuecremam®, 1971, 1. V, p. 9—62;, Baaro-cuapstackuit coopuuk. Pejp. B. H. Tomopos.
M., 1972; Meanos B. B., Tonopor B. H. K npoGieme IOCTOBepHOCTH MO3AHEX BTOPHU-
HbIX HCTOYHHKOB B CBA3M € HCCJeAoBaHMsMHE B obaacTtH Mudogoruu. {dansabe o Benece B
Tpaanuusx CepepHOH PycH H BONpPOCH KPHTHKH NHCHMEHHBIX TEKCTOB.) — ., [pyAbl no 3Haxo-
BoiM Cucremam, 1973, 1. VI, p. 46—82; Tonopos B. H. O6 ojHoM JjiOKaJILHOM BapHaHTe
ocHoBHOro MHga (Dieveniskés). — Mareprassr Bceecowosnoro cuvnosuyma 1o BTOPUYHBIM
MOAeHPYIOWHM cHcTtemam”, 1974, 1. I(b), Tapty, p. 33-37.

A summary of previous researches: Mepanos B. B., Tonopoe B. H. Hcenegeosarus B 06-
JaCTH CJaaBIHCKHX ApeBHocred. JlekcuueckHe n ¢paszeosioryueckne BOTPOCH PEKOHCTP YKIHH
rekcToB. M., 1974.

3 See: R. Jakobson. Stavic Epic Verse. Studies in Comparative Slavic Metrics. — “Ox-
ford Slavonic Papers™, 1952, V. 111, p. 21— 66; R. Jakobson. The Kernel of Comparative Slavic
Literature. — “Harvard Slavic Studies®, 1953, V. I, p. 1-71; R. Jakobsomn. Selected Writings.
V. IV (Slavic Epic Studies). The Hague, 1966. We have to mention that recent researches in compar-
ative Indo-European genre systems and poetics gave valuable data concerning the common ori-
gins of Indo-European poetry. Studies like those by Gonda, Schmitt, Benveniste, Dumé-
zil, de Vries and others, however, have dealt with problems of metrics rather unsystematically,
therefore, the problem needs a further investigation. See e, g.: J. Puhvel (ed.). Myth and Law
among the Indo-Europeans. (Studies in Indo-European Comparative Mythology). Berkeley —
Los Angeles— London, 1970; G. C. Kirk. Myth. Its Meaning and Functions in Ancient and
Other Cultures. Cambridge — Berkeley —Los Angeles, 1970. Tunosorust H B3aHMOCBS3K JHUTEPATYD
apeenero mupa (pex. Apepunnes C. C., I'punuep I1. A., Pudrun B. JI., Cemanor B. H.).
M., 197]1.

4 Teopusi ctuxa (pen. Kupmyuckuit B. M., Jluxaves . C., Xoawe6aukor B. E.).
J1., 1968. Especially: Xosme6uukon B. E. Pycckas u moasckast cunsiabuxa M cunnabo-TOHUKA,
p. 24—58; Paawko T. [l. benapycki sepis. Crapouki ictopsii i Tsopsli. Migck, 1969.

5 H. Biezais. Beitrige zur lettischen Kultur- und Sprachgeschichte. Abo, 1973, p. 31.
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Undeutsche Psalmen (1587) indicates the influence of a foreign metric system in Bal-
tic and this became dominant in a century later, as is shown by Henrikus Adolfijs
in his Lettische Geistliche Lieder und Collecten (Curland, 1685). For the sake of
completeness we have to mention that the first Esthonian songbook left to us, which
contains verse translations, is Abraham Winckler’s Neu Estnisches Gesanghuch from
16565. As a matter of fact, literary and religious poetry in Esthonian has been con-
tinuous from the 17th century onwards. We know, unfortunately, virtually nothing
about Old-Prussian metrics (despite the two verse lines? in the 1561 Enchiridion).
Nevertheless, the general picture of Baltic metrics at this time can be said to be
homogeneous: it is the spread of Lutheranism that brings new metrical forms in
the native tongues of the Baltic area. We may not exclude the influence of earlier
religious (Latin, Greek, Slavic) or exceptionally literary metrics on Baltic versifica-
tion. However, we have not found any sign of this phenomenon. Swedish (probab-
ly also Danish and Finnish) metrics must have also found its way to the literature
of the Baltic peoples by way of the spread of protestantism, but this process only
followed the previously mentioned period, and we have no investigation of the da-
ta which might prove its significance.

4. If we want to become better acquainted with the specific and typical features
of Baltic metrics, we have to turn to folk poetry. Fortunately enough, the Baltic
folklore is not only exceedingly rich but also collected in unique high quantities and
well elaborated, so we have abundant data evidence at our disposal for metrical
studies. Despite these possibilities the number of major studies in Baltic folklore
metrics is very low,

The results of international folklore research suggest that we should also account
for constant genre differences in folklore metrics. Generally the ritual songs, chil-
dren’s songs and rhymes, and other improvised forms represent independent, very
archaic but at the same time diverse metrical forms. Even the mere catalogue-like
systematization of these may prove difficult. Dance songs, religious folk songs
and hymns, ballads and romances, soldiers’ songs and workers’ songs are in Baltic
folklore metrically of a later stratum and in tune and text follow international pat-
terns. Thus, the central and original system of Baltic folk metrics can be deducted
from the epics and strophic lyvrical songs. Both Lithuanian and Latvian folklore are
abounding 1in lyrical songs (Lithuantan daina, Latvian dziesma), and they have
some non-strophic songs of varying length, although no real epic poetry has form-
ed in Baltic folklore. Their metrics is text-based (opposed to tune-based), and this
phenomenon is also supported by thelinguistical-metrical forms of proverbs, riddles,
and phraseological units as well. Baltic paroemiological folklore is inexhaustibie
which also adds to the large quantity of data obtainable for metrical researches.
Though traditional folklore research sometimes isolated music from text, up to the
present time such enormous number of song variants has been collected that it has
become feasible to write a descriptive folklore metrics of the Baltic languages.

5. As far as the interpretation of metric forms is concerned, according to
the traditional view both the more archaic and homogeneous Latvian and the rich-

¢ H. Salu. Zur Entwicklung des estnischen Kirchenliedes im 17. Jahrhundert. Apophoreta
Tartuensia. Stockholm, 1949, p. 81.

“ V. Ma#Ziulis. Prasu kalbos paminklai. V.. 1966. p. 208 —209.
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er and more diverse Lithuanian folklore metrical system is also of ““quantitative*
character and is generally arranged in four-line (rarely six-line) strophes which,
however, do not possess a specific stanzaic form. Its ictus system can be defined by a
dactylic-trochaic character, especially in Lithuanian with the archaic practice of the
so-called Flickvokal usage, where additional subsidiary vowels (mostly at the
end of the words) are used to accomplish metrical rules. The number of syllables in
a line in principle varies between 6 —8—10, the most frequent is the asymetric
(5+3) octo-syllabism both in Lithuanian and Latvian, which the investigators of
Indo-European metrics relate with the Indo-European asymetric decasyllable which
1s claimed to be a very old form. Because of its possible contacts with the Indo-Eu-
ropean decasyllable, the Baltic octosyllable is regarded also as a very archaic phenom-
enon®. Although more will be said about it later we have to mention also now that
the Finnish (1), Esthonian and the other related Balto-Finnic folklore metrics also
favour octosyllabism. This very important problem deserves special treatment.
Morphophonetically Baltic metrics is characterized by extensive syntactic parallel-
ism, which is again common in Balto-Finnic metrics. At the same time rhyme
and also homoteleuton in Baltic metrics are surely later formations, inseparable
from the above mentioned international influences on Baltic metrics®.

Considering the more recent studies we can say that the folklorists have paid
keen attention to the rhythm and tunes of the Baltic folk poetry (usually discussed
according to the genre differences), and also to its stylistics, poetics and music?®.
However, the metric systematization of all these phenomena has not been done yet,
although certain preliminary observations have been made. Some scholars who
have dealt with relationships of metrics with language in general have pointed
out that the natural rhythmic factors of language are organized according
to a given obligatory metrical system?!. Thus, the “‘secondary* metrics gener-
ally goes in the direction of syllabism (sometimes even in the direction of syllabo-

¥ J. Lotz. Notes in Structural Analysis in Metrics. — ,,Hel:con“ 1942, V. 1V, p. 119 146;
A. de Groot. Algemene versleer.’s-Gravenhage, 1946; J. Kurylowicz. Indo—European Metn-
cal Studies. —In: Poetics — Poetyka— [ losTuxa, Warszawa 1961, p. 78—98; C.Watkins. Indo-Fu-
ropean Metrics and Archaic Irish Verse. — ,,Celtica®, 1963, v, VI; L. G aldi. Littérature compa-
rée et metrique comparée en Europe orientale. — ,,Acta Litteraria Academiae Scientiarum Hunga-
ricae®, 1962, t. V, p. 207-—213.

® See the author’s views concerning this problem: A balti-finn népek folklérja mint az euré=
pai folklor része, I-11. — , Ethnographia®, 1967, t. 78, p. 406—437; 1968, t. 79, p. 37—61. Die
ostseefinnische Volksdichtung als Gegenstand der europiischen Folkloristik. — In: Congressus
Secundus Internationalis Fenno-Ugristarum, t. 1. Helsinki, 1968, p. 411 —419.

1% L. Bérzin3. levads latvie$u tautas dzeja. 1. Metrika un stilistika. Rigd, 1940; A. Ozols.
Latvie$u tautas dziesmu valoda. Rigi, 1961; J. Ciurlionyté. Lietuviy liaudies damu melodikos
bruozai. V., 1969; K. Aleksynas. Lletqu liaudies dainy kalbinés stilistinés ypatybés. — , Lite-
ratiira ir kalba“, 1971, t. XI (Lietuviu tautosakos stilius ir Zanrai), p. 8—300. After completing my
paper there appeared a very valuable study of Lithuanian folk metrics, with interesting theoretical
statements. The article proves many of my points and is highly instructive in general Baltic metrics
aswell: L. Sauka. Lietuviy folkloro eilétyros istorijos ir teorijos klausimai.—,,Literatira ir kalba“,
1974, t. XIII (,,Lietuviy poetikos tyrinéjimai‘®), p. 87— 238.

1 A. Senn. Zur Betonung in der édlteren litauischen Dichtung. — In: Rakstu krajums...
Janim Endzelinam. Rigd, 1959, p. 247 —250; P. Trost. Das Metrum der litauischen Volkslieder, —
In: Poetics — Poetyka — [lostuka. Warszawa, 1961, p. 119 —125. See also J. Zaube. Par kvantitites
nozimi latvieSu tautas dziesmu ritma. — In: In honorem Endzelini ... Chicago, 1960, p. 131 —137.
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tonism), and its investigation can open up new perspectives in the researches of
Baltic metrics as well.

6. Curiously enough it is not the recent inner advancement of Baltic studies
that has lead to new discoveries in Baltic metrics but that of general metrics, linguis-
tics and phonetics. In addition the new ways and results of Balto-Finnic metric re-
search also seem usefully applicable in Baltic philology.

6.1. The “new® prosody research' in the narrower sense has not been taken
into account from the viewpoint of Baltic studies so far, although its relevance is
again obvious in Baltic (especially in Lithuanian) metrics, mostly because it is the
striking problem of stress and pitch (i. e. of accentuation and tonemics) in
Indo-European that was investigated.

6.2. Inseparably from the phonetics and tonemic resecarch initiated by Roman
Jakobson and his circle, Valdis Zeps was already about a decade ago of the view!?
that the metrics of the traditional Latvian folklore is not stress-based but syllable-bas-
ed and each line 1s divided by a cesure. This idea can easily be applied to Lithuanian
folk poetry as well. And exercising some caution the same conclusions can be drawn
concerning traditional Finnish folklore metrics. However, the first similar Finnish
studies emphasized the importance of morpho-phonetic features in the closely re-
lated twin categories of meter and rhythm'4. Here we can add that similar observa-
tions can be made as regards Esthonian metrics too. For the time being, however,
we just put forward these views as implications, because their general acceptance
would be premature yet.

6.3. Some of the results of recent Finnish and Esthonian metrical research
have to be mentioned separately here. As it is well known, the relationship between
Baltic folklore and Balto-Finnic folklore has been continuous and multiplex, and
especially in the field of metrics the already mentioned similarity between daina-
metrics and the so-called Kalevala-metrics may have become striking to the ex-
perts. But these are not the only reasons why we refer to those results. We have also
to add that the Baltic and Balto-Finnic meirical systems in their developmental
stages show a genetic and typological analogy, which has not been dealt properly
with so farls, ~

In traditional Finnish metrics we find the accent-syllable theory®, and similar
view was favorized by Esthonian metricists. Although between the two world wars
Professor Walter Anderson examined carefully the syllabic stress system of the Estho-

' K. Shapiro. A Bibliography of Modern Prosody. Baltimore, 1948; S. Chaiman. A Theo-
ry of Meter. The Hague, 1965; D. Crystal. Prosodic Systems and Intonatmn in English. Cam-
bridge, 1969, p. 3—125; F. R. Palmer (ed.). Prosodic Analysis. London, 1970.

BV, Zeps. The Meter of the So-called Trochaic Latvian Folksongs. — “Internaticnal
Journal of Slavic Linguistics and Poetics™, 1963, V. 7, p. 123 —128; V. Zeps. The Meter of Latvian
Folk Dactyls. — ,,Celi*, 1965, t. 14, p. 45— 4/ V. Zeps. Folk Meters and Latvian Verse., —

L1tuanus 1972, t. 18 p. 10 26.

¢ P. Kiparsky. Metrics and M01ph0ph0nemics in the Kalevala. Ongmally — Studies
Presented to Professor Roman Jakobson by his Students. Cambridge, Mass., 1968, in a new ed.:
D. C. Freeman. Linguistics and Literary Style. New York, 1970, p. 165- 181.

'* A. R. Niemi. Vanhan suomalaisen runomitan synnysta. -—- ,,Suomi®“, 1918, t. 1V, p. 17.

1® M. Sadeniemi. Die Metrik des Kalevala-Verses. Helsinki, 1951 (Folklore Fellows Com-
munications, 139); M. Sadeniemi. Kalevalanmitta. Helsinki, 1957

378



nian versification, it is only today that the achievements of his statistical method”
have been understood by recent scholars and, moreover, he then did not explicate
systematically his ideas concerning a meter theory either. Contemporary Finnish
metrical research — e. g. Pentti Leino’s folkloristic and linguistic studies — first
yielded a detailed picture of alliteration?®, then dealt with the main problems of the
Kalevala-metrics!®. Although his researches are far from being accomplished, what
we can conclude from them is that the characterisiic Finnish meter should be more
closely connected with the general theory of meter than it has been done until now.
It =ecems likely that in Finnish we also have to do with a syllabic by principle metrics
in which the following oppositions prevail: strong-—mneutral— weak. The
traditional but arbitrary genetic identification of Finnish metrics with either Mordvi-
nian proper, or the more general and distant Finno-Ugric metrical sysiems seems at
present to be an overemphasized and similarly untenable view.

The modern Esthonian metric research has set out to investigate quite differ-
ent problems, which, even if they do not make it possible to outline a metrical
scheme valid for the whole Esthonian folk literature, serve to compliment Finnish
and Baltic metric research. One has obtained a much more exact picture of the tran-
sttory forms, as from the so-called regividrsiline rahvalaul "set-meter-folksong’
to the riimiline rahvalaul ‘rhymed folksong’, which took place in the 18 - 19th
centuries?. Of particular interest are the metric studies by Jaak Pdldmée who in-
vestigates the metrical systems of the Esthonian poetry in the last 150 vears®. He
managed to show that in Esthonian there are no less than eight possible metric
systems, which can be grouped in a series ranging from the simple accentual system
to the syllabo-tonic system (resp. to the free verse). P8ldmade, following V. V. Ivanov,
calls his system axiomatic and does not draw detailed historical conclusions. Nev-
crtheless, future investigations sirould be pursued in the direction of historical and
comparative metrical studies shown by his main results.

7. As far as the proper perspectives of Baltic metrics are concerned,
on the basis of what we have summed up so far the follewing future tasks of
researches should be mentioned.

7.1. A descriptive, but axiomatic inits method, summary of both Latvian
and Lithuanian metric systems should be worked out; that is the presentation of
every relevant metric system in foll: poetry and high literature of the Baltic people.
Naturally, what we have in mind is not a mere catalogue of every meter but an enu-
meration and evaluation of all existing metrical systems among the Baltic peoples.

7.2. Afterwards a historical-contrastive investigation should take place,
most usefully within the framework of Baltic philological studies. Thus Lithua-

1" W. Anderson. Studien zur Wortsilbenstatistik der dlteren estnischen Volkslieder. Tartu,
]935 (Acta et Commentationes Universitatis Tartuensis B XXXV, 1).

18 P, Leino. Sirukturaalinen alkusointu Suornessa.l%ehﬁnkf,l970.

Y P, Leino. Kalevalamitan ongelmia. — ,,Kalevalaseuran — Vuosikirja®, 1974, t. 54, p.
243 —269. : . ’
‘ 20 E. Laugaste. Eesti regivirsi struktuurikisimusi. - Tartu Riikliku Ulikocli Toimetised,
1962, t. 117, p. 25—70; E. Laugaste. Sdnaalguline ja sisealliteratsicon eesti rahvalauludes. Tartu
Riikliku Ulikooli Toimetised, 1969, t. 234, p. 1—356; Jlavracre 2. P, Havaasnaa W BHYT-
PERHSS aJJMTEPAUHST B PCTOHCKUX HApOAHBIX mecuax. Tapty, 1970.

B Morapgyas f. P. CucreMbl 3CTOHCKOrO CTHXOCIOXKEHHA H UePTLL Pa3BUTHA CcH.1.1a60-
ToHWUecKoll cucTembl XX sexa. Taprv, 1971.
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nian and Latvian data would join each other. In this method the differences in the
metric systems, or between folk poetry and high literature could easily be revealed,
on the one hand, and the developmental tendencies of different metrical systems of
artistic poetry would also be shown, on the other. Research so far has been necessa-
rily and dominantly genetic in character and has favored the investigations of the
”Indo-European origins®“. Now it is time to move a step further and investigate
Baltic metrics with complex areal-typological method.

7.3. With regard to the origins and essence of Baltic metrical systems ¢ven for-
mer investigations have revealed the mutual relationships of rhythm and meter, lin-
guistic and poetic, text based and tune based, generic and individual features. Today
complex descriptive analyses are needed to clarify all these further.

7.4. As far as theoretical investigations are concerned, the above mentioned
remarks would suffice for complex metric research. If we can conclude our search
for perspectives by saying that we do not know yet again what the original system
of Baltic metrics looks like, this can be contributed to previous research and it can
be a pledge for new investigations.

8. This work has an intermediary status, as it were, and beyond it further
research work can be accomplished. Among these here we mention only the next
and most important ones.

8.1. Regarding the theory of meter the recent Halle—Keyser school of stress
and accent metrics?® and the debates concerning this trend® pertain directly to
English metrics, but the question of accentuation was presented in such a way that
the ideas involved.seem to be applicable to Baltic metrics. However, works with
this orientation have not appeared as yet. We firmly hope this method will be put
to use by scholars of Baltic metrics in the near future.

8.2. The specific investigation of the specific features of the different Baltic
dialectsis a separate question which remained unsolved so far. Traditional metrics
presupposed the existence of a single system within each given language. Modern
metrics, on the other hand, postulates more than one system where one mutually
influences the other and where small differences and qualities should also be taken
into account. In Baltic languages (and in the neighbouring languages too) there was
a strong dialectization tendency and this phenomenon should also be considered
directly in metrics.

Without a claim for completeness the following dialect differences are
to be accounted for?!. In Finnish, the difference between Western (Hédme) and
Eastern (Karelian) dialects — this problem has already come up in connection
with the possible origin of Kalevala-metrics, but without the necessary emphasis
and final results in resecarches; in Esthonian, the difference between Northern and
Southern (within this the Setu) dialects; in Latvian, the relationship of the Latga-

22 M. Halle—S. J. Keyser. English Stress: Its Form, Its Growth, and Its Role in Verse.
New York —Evanston—London, 1971.

2 Sece. g0 W. K. Wimsatt. The Rule and the Norm: Halle and Keyser on Chaucer’s
Meter. — In: S. Chatman (ed.). Literary Style. A Symposium. London—New York, 1971,
p. 197-220; M. Halle—S. J. Keyser. Der jambische Pentameter. — In: J. Thwe (hrsg). Lite-
raturwissenschaft und Linguistik. Bd. 2. Frankfurt, 1973, p. 246—267.

24 Baltic and Balto-Finnic dialectological studies are abundant. Therefore, there is no need
to quote the works separately.
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lian metrics with the standard Latvian; historically even the question of the Kurian
metrics; in Lithuanian, the main difference between Western (also Prussian) and
Eastern dialects, historically the Old Prussian metrics also belong here, although
we can hardly here more than make some general statements, because the reliable
sources on Baltic dialectal metrics are limited.

8.3. This reviewed method of Baltic metrics will find its way towards Indo-Eu-
ropean comparative metrics. As it has already been noted, despite the emphasis that
Indo-European metricists have laid on the importance of Baltic meter, this has re-
ceived much less attention than the Classical or Sanskrit meter. The secondary place
of Baltic metrics in the domain of Indo-European metric studies is also due to
the lack of descriptive systems within. The new trend offers more opportunities
also in this respect, because it secks to outline the specific development of Baltic
metrics on the basis of more than one factor and their correlations. Naturally,
similar factors have manifested themselves in every Indo-European (and non-
Indo-European) language.

With regard to this aspect it would seem fruitful to carry out a large-scale
comparative analysis of German, Slavic and Balto-Finnic metrics. Such a
comparative analysis would concern the immediate surrounding of the Baltic area

and 1t has to be able to separate genetic congruences from typological ones in East
European metrics.

9. Needless to mention again that the starting point of all this new research
perspective should be the detailed elaboration of a multi-factor system of
Baltic metrics. In the present paper we have had no space to present in detail this?3,
but 1ts principles involved had to be surveyed rather shortly. We claim, however,
that we were able to show that it 1s possible to draw such a multi-factor model and
that the possibilities to outline it are highly favourable today. The mutual importance
and connections of these factors can only be revealed in depth investigations
(according to the particular languages and dialects, genres and historic ages!), never-
theless, the major tendencies can be anticipated in advance.

In general, Baltic metrics is of linguistic (not musical or gestural-choreal) origin,
characteristic is the stichic metrics both in epics and in strophic songs, its basic unit
is the syllable and originally it embodies a three-feature system, the inner develop-
ment of which can leave to a quantitative syllabo-tonic metrical system. The
main lines of development, however, may be different in each (lingual or generic)
case. Quantitative and ictus (stress) systems may emerge together and it is just this
“double-determination® that may give rise to a clear form of syllabism. The original
forms of syllabism are of stichic and not of strophic-stanzaic character and later
there appears homostichism first influencing lines and couples and then larger tex-
tual-metrical units as well. In spite of this at that time we do not find a hierarchy of
metrically regulated further phenomena within the lines (e. g. compulsory rules
between the main and subsidiary stress, or obligatory quantitative substitution). Lines
and sets of lines are connected by morphophonetic and morphosyntactic parallel-
ism, Meter has falling tone, thus altering the accent-pattern of language but still
having its origin in it. Other forms (e. g. rising rhythm, close relationship of the

25 This should be the subject of a forthcoming paper.
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tune and text, rhymes, stanzaic metrics) are considerably later phenomena as a re-
sult of outside influences but coming from the potentials of the original forms of
Baltic metrics. Al this is the historical and developmental dialectics™ of local and
universal, individual and general metric rules in the Baltic area.

10. Because of the enormous amount of empirical data it would be most con-
venient to apply statistical methods in research, to quantify data and to use com-
puter whenever possible. This also has its methodological preconditions, which,
however, — since they have been worked out in general modern metric research, —
necd not be presented in detail here.

SMULKMENOS

XXXV

PrieS trejis metus straipsnyje ,,Dél baltu substrato Balstogés vaivadijoje*
(Baltistica, t. XI, 2, p. 149-—153) buvo atkreiptas démesys i lituanizmus Knisino
(Knyszyn, Lenkijoie) apylinkés lenku $ncktoje, esandicje uz 80 —90 km i pietva-
karius nuo dabartinio lietuviy kalbos ploto pakras¢iu. Tai senoji jotvingiy Zemé.
Tki 1569 m. KniSino apylinkés priklausé Lietuvos valstybés teritorijai. Matyt,
praeityje ¢ia biita sudétingu kalbiniy procesy bei kontakty, kuriems iSrySkinti dar
neturime pakankamai duomenuy. Lenkuy kalbininky darbuose kaskart iskeliama vis
naujy fakty, rodandiy &ia daug kur buvus salylio su lietuviy kalba. Minétina
Michalo Kondratiuko knyga apie Balstogés kraSto pietryCiu dalies vieto-
vardzius®, kurioje uzfiksuota apie pussimt] baltiSku vietovardziy, i§ kuriy daugelis
aiskiai lietuviskos kilmés, pvz., Dojlidy, Dzidziule, Kiewlaki ( < *Kiaul-akiai),
Kojty, Kojrany ( <*Kair-énai). Narejki, Paceliszki, Romejki, Szernie, Zegunie it
kt.? Lictuviskos kilmss vietovardziy esama ir vidurinéje bei vakarinéje Balstogés
vaivadijos dalyse. Tai matyii i§ Irenos Halickos knvgos apie Sic krasto vie-
tovardZius®. Cia be kita ko randame vietovard?ius Downary, Kienstutow Brod ||
Brod Kienstuta (,,Kestuio brasta*), Narojki, Radzwiléw || Radzwitowo, Romejki,
Zodziki, Oliszki, kuriy Hetuviska kilmé, atrodo, neturétu kelti didesniy abejoniu.
Dar plg. vietovardzius Litwe (net 5 vietoviy vardai), Litewka (2 vietovés), Lit-
wigny. Esama Cia ir jotvingiSkos resp. prisiskos kilmés victovardzig, pvz., Kiersno-
wo || Kirsnowo, Sasiny. Dar plg. Jatwiez (2 vietoves), Prusy, Pruska ir kt. Tdomus
kaimo vardas Guty, kuris XV a. dokumentuose vadinamas Guthi alics Kar-
wowo. Gal tai senovinis (jotvingiskas?) vietovardis (:la. guovs “karve’, dim. giot-
ina, lie. gubras ‘banda’) ir jo lietuviskas (: karvé) ar lenkiSkas (: karw ‘jautis’)
vertinys? Stebina antroponiminés kilmés vietovardZziy gausumas. Tokios kilmés
gyvenviediy pavadinimai labai budingi teritorijai. kuri senovéje priklausé Lietuvos
DidzZiajai Kunigaiks$tystei,

Z. Zinkevidius

' Kondratiuk M. Nazwy migjscowe poludniowo —wschodniej Biatostocczyzny. Wroc-
taw — Warszawa — Krakow — Gdansk, 1974 ’ ‘

2 ZLr. ypal p. 275—-277. '

* Halicka I. Nazwy miejscowe srodkowej i zachodnicj Pialostocczyzny. Dzierzawcze.
patronimiczne i rodzinne. Warszawa, 1976.
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